ARTIST'S STATEMENT (1997)

Chan Yuk Keung
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The works of Rene Magritte and Antonio Tapies always intriguing—one
representational, and the other abstract: they seemed pursuing from two
opposing extremes, but in fact they aspired for each other--Tapies’s
abstraction is always pursuing a representational imagery, even it is still
abstract by nature, whereas Magritte’s works, through the juxtaposition of
representational objects of incompatible meanings, a comprehensible
meaning is being eliminated. The key moment that a specific meaning is
about form or deform is what | am striving to pursuit in art—and that is ‘poetry’.

Another important factor is ‘architecture’. ‘Gravitation’ equips the necessary
criteria structures and forms, but this game of ‘form and function’ can only
comply with one ‘non-functional’ factor— and that is ‘poetry’ again.
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Three Approaches of Mixed Media:

1. Physicality-

2. Cultural Significance-

3. Spirituality-

Art can only be possible only when artist involves
in material manipulation, the involvement of an
artist on a piece of art is always the result of the
interaction of energy and material. Even a work of
art is finished, the mark of action/energy is still
recognized, and this can be regarded as the
physicality of a work. Physicality is the basic for
the existence art work, and it always determines
how a piece of work takes form under gravitational
force.

Cultural Significance can be produced when
representational signs meet, clash, or accumulate.
The specific content can only be defined and
confirmed under a certain cultural context.

Spirituality might be the ultimate goal that most
artists pursue; it is the result of sublimation of our
perception of daily life. It was derived from our
daily experience and later after the thrust of time,
our mind cannot make rational association
between a certain indescribable feeling and
specific knowledge, the feeling that follow can be
named as spirituality. It can be categorized as an
abstract, between known and unknown— known,
because it is related to our actual experience;
unknown, is because the distance created by
alienation.

Physicality is the base of all art and existing object,
whereas cultural significance is the meaning
derived from such object when we adopt a certain
cultural perspective; and spirituality, is the failure
of association between perception and knowledge,
it becomes mismatch of language and mind, or
void in meaning, however, its uncertain content still
possess a very fine link with our specific
experience.



All these has made me start to think about the relation between illusion and
reality, and it can be extended to the relation between the means of art and
the nature of art— for me, | always consider the process of art making the
means to create distance between art and reality. When there is no difference
between a work of art and reality, the object cannot be consider as work of art.
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