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From “Test of Rebirth” to “The New Renascent Bronze Age”

With the demise of British Colonial rule, people of Hong Kong begin to reflect
upon the place they live. Despite standing in the meeting point of Chinese and
Western cultures, they are lost in their own culture and history. A sense of loss
thus haunts their minds.

Starting from the Nineties, many Hong Kong artists consider the identity crisis
and culture recognition as their sources of inspiration. In other words, they are
tracing their cultural origin. Maybe they want to look for what they lost in the
past and re-establish a society and culture to which they once belonged.

“Test of Rebirth”

With the beginning of the so-called ‘'origin tracing' in 1993, a number of works
related to the Test of Rebirth were released. In my work, | choose Chinese
medicine as a medium of inspiration. There is a story about it. In a spring day
that year, my mother was worried about her sore throat. Under the influence
of western culture, most youngsters hold a skeptical attitude towards
effectiveness of the Chinese medicine, in negligence of its prevalence over
three thousand years. While my mother took western medicine, she strongly
believed in the effectiveness of its Chinese counterpart.

The name of the work: Xylocopd Dissimilis, some kind of bee. It is round and
fat. It is 25cm long and dressed with soft black hair. It has a pair of
compound eyes.

After the occasion, my interest in Chinese medicine and, more broadly,
Chinese culture was aroused. From the appearance, the dead insect is no
difference from the living one. As an ingredient of the Chinese medicine, the
insect is preserved against decay, to some extent, showing the meaning of
existence. | call it the 'rebirth' as its second life is given and prolonged by
human beings who are the beneficiaries from its rebirth. People take away its
first life while giving it a second one (another form of existence). Its existence
is, in turn, more valuable and meaningful than ever before. That makes me
think about the meaning of rebirth.

“The New Renascent Bronze Age”

After the political transition in 1997, the enthusiasm over the ‘origin tracing'
subsided. However, my zeal for the cause hasn't gone. No longer do I cling
to materials of the old days. Instead, | turn to the culture of Bronze Age as an
impetus to my inspiration. According to the history of Bronze Age culture, its
popularity was built upon its easy casting. Also, its durability could satisfy



people who are looking for everlasting relationships. After many years, the
durability of bronze is gradually replaced by other materials but its cultural
legacy is still having a far-reaching influence upon us.

Now I try to embody my works with the lost culture from a female perspective.
| forsake the technique of bronze casting in favor of sewing and tailoring. By
doing so, | hope that | could change the image and nature of bronze in the
minds of others. It not only represents the dignity of women in this ever-
changing era, but also rejuvenates the long lost culture.
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