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Prints always remind me of the life giving genes DNA. DNA exists in
life’'s plates, creating life bodies of the same codes. Prints are produced
through DNA too, being created and brought to life in various media and
forms. The human soul is the DNA of prints — abstract thinking manifested in
all kind of media. Early woodcuts with their prominent lines and pictograms
strike me as similar to a person’s childhood, or should we say, the childhood
of human thoughts — so simple, and so unrestrained. And then, the thinking
process gradually becomes more cautious, developing finally into complicated
rituals. The simple lines of the early Buddhist woodcut images and scriptures
are purely devotional, and exemplify a religious purpose. They became
specified messages that obliterate the artisan’s personalities.

When it comes to the “Floating World” of 18" Century Japanese
woodblock prints, ideal womanhood was presented by means of intricate
styles — perfect femininity manifested through totally masculine lines,
executed by the adept hands of superior artists. The main concerns of the
messages here concentrated on the rendition of feminine beauty and the
grace of landscapes. These are specific themes, but with the difference that
the personalities of the artists are also quite distinct. The messages then, did
not exist simply for the sake of the subject matter — personal styles were also
considered. Names such as Utamaru and Hokusai had since become
analogous to fine woodblock prints.

By the time Modernism reached its pinnacle, the art of prints had
already matured into more sophisticated forms, and had become the vehicle
of personal expressions. The prints of Picasso and Munch for example, are
definitely confident and are direct presentation of their inner thoughts and
feelings.

As of now, mixed usage of prints techniques, interchanged with
computerized technologies have presented us with new facets in the art of
prints, which are unprecedented in their diversity. All these enlighten us to the
fact that same medium and technique executed by different individuals can
result in very different outcomes. If we employ different techniques, and apply
them to the mixture of various media, the effect will be even more prominent.
And what constitutes such vastly dissimilar outcomes? The DNA of art of
course.



New technologies can easily create the illusion that technology itself is
the content of the medium. But then there had been numerous inventions and
new technologies throughout the ages. When use of fire was first discovered
in pre-historic time, it was a new and influential technology, not unlike the
computer today. However if we were to travel a few thousand years into the
future, would computers be just as commonplace as use of fire is to us today?
As we are accustomed to the use of fire, it now becomes less innovative to us.

However, the use of fire is a great discovery. The same applies to
computers and whatever that will be invented and discovered thousands of
years from now. It is only natural that in every stage in the course of history,
there will be inventions of novelty that cater to the need of that particular time
frame. The fact that the human brain grows and evolves is a necessary
adaptation for human survival.

So the argument over whether the medium carrying the DNA is an old
or new concept is inconsequential to our appreciation of art. All new things will
eventually become old.

As long as it performs as tool for expression, | have no preference as
to what medium | should use. If I can achieve the desired effects with just one
plate, | see no point in involving technology simply for the sake of technology.
But if it requires a number of media in combination to bring out the desires
effect, | will not hesitate to use them to their full effects. Furthermore, if |
cannot achieve what | want to achieve with the latest technology, | will try to
work out some yet to be invented tools to satiate my needs. This is, of course,
more easily said than done, and it takes the DNA of the most superior brain to
bring this about, but as the old Chinese saying goes, “the heart simply refuses
to die until one reaches the Yellow River”. In other words, the quixotic quest to
reach the highest goal is the spirit common to all artistic DNA of the highest
caliber.

| have no specific criteria regarding subject contents either. The word
content (or message for that matter) can easily lead to the misunderstanding
that a particular subject matter, such as landscape, must be present in the
pictorial representation in order to convey a theme. To some, pictures too
must possess formal and verbal messages such as a news report with its
story, a forum with its debates, a religious sermon with its morals, or social
campaign with its objective. But contents and messages are not necessarily
so restrictive. A human being is a conscious being, and consciousness is the
content, the message. Even if it is only a vague sensory reaction, so ethereal
and undefined like an unheard voice or an indistinguishable colour, it can
become the content of a picture. Be it abstract or figurative, as long as it
comes from the flow of human consciousness, the content will be there.

| have made prints out of traditional media such as lithograph,
silkscreen, etching and woodblock, followed by the more technologically
oriented offset printing, fax, photocopying, and even computer printout. This is
not a case of jumping onto the technological band wagon, but a chance



encounter with technology since | live in an age of technology. Using these
modern tools is simply a matter of convenience.

And the messages of my pictures are no more than renditions of
insignificant, mundane objects. It occurred to me that simple things in our
daily life are, to a great extent, the contents which give meanings to our lives.
When you buy a stack of paper foe example, you put the stack on the table,
then you put one piece of paper onto the table and write on it, send it out by
post, and then that piece of paper come to rest on your friend’s desk, or got
lost during transit, or maybe left folded in your own pocket, forgotten. All these
objects involved, and many more that do not even make their appearances,
come together to become a segment of your life. The thing is, paper may no
longer exist after this present age.

Life exists in an eternal cycle in which ordinary objects come together
to become ordinary happenings, and ordinary happenings come together to
become life. Sometimes the happenings can expand into something of social
significance, but mostly, they just limit themselves to the confines of the very
personal. We live in the midst of constantly reviewed and designed utensils
and environments that we adopted them as the codes of our lives, making
contents out of them. A cup may register a particular moment in your life, and
the more personal the object, the more expressive the scenario of how an
individual lives. Depicting insignificant objects therefore, is my contemplation
upon the meanings of their existence.

Images are undergoing constant changes around us throughout the
course of history, and modified our concepts and behaviour along the way.
Just look at the wall paintings left by prehistoric main in the cave dwellings,
and you will know how they had lived. All the codes the ancients left behind:
floras and faunas, weapons and amours, floating skirts of flying divinities and
hands clasped in blessings and in prayers, are tracks of life imprinted in the
path of time. But tangible images are not the only means of expression —
spaces with only coloured patches, abstract representations devoid of
tangible figurative images, are just as vivid a record of life as figurative images.
That is why | am not insistent as to whether the images are figurative or
abstract, as long as they are free images derived from life experiences, they
will suit me.

Pictures exist in a two dimensional space, which is a limitation, but can
also be the ground on which artistic creativity freely roams. That is why up till
now, | still choose to work within this space — its limitations as well as its
boundlessness fascinate me.

| like this matter of conjuring form. In the process of conceiving shapes
into form, my life takes shape too.
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