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Cheung Nga Yin, Lucia

Mirrored Flowers and Moon in the Water (Earth Pin)

Nothing serves to dispel the summer heat like painting and reading. Here is a
poem from the 9™ century:

“Buried in pillows behind crystal bead curtains, dreams are stirred bb warm incense, covered
by sheets decorated with paired mandarin ducks. Willow waft like smoke along the bank, and
geese cross a sky of tethered moon. Colour of lotus-threads is pale in autumn, paper-cut
figures hang unevenly. Across the fragrant red rests coifs of hair; breeze drifts through its jade
hair-pin.”

Wen Tingjun (812-866)

Crystal bead curtains are translucent, and the room is warm with incense.
What kind of lady would be sleeping here? The view then shifts to willows
along the river bank. The word “smoke” brings alive the swaying of willows
and its faded colours. Spring is here and geese fly north under the moon.
These two views double up like film montage, leading into the next view.
“Lotus-threads” refers to woven fabric. “Paper-cut figures” refers to an old
custom of women pinning on their hair strips of paper-cut or cloth-cut as
decoration for certain festivals. Finally, with the “fragrant red” referring to
flowers pinned to the hair coif, one can imagine all these waving together in
the breeze: “jade hair-pin”, flowers, paper-cut figures. The rhythm of subtle
feelings and endless imagination bring freshness to life, they make every
detail in the world, which revitalise the soul, worthy of attention. Hence | shall
also turn up my hair, plant an old hair-pin, and dip into dreams of the past. |
imagine a mysterious lady with a black silk face-mask when | think of Venice;
but does she wear a jade hair-pin in her hair? Or perhaps a stainless steel pin
is more refreshing for this vision? Trees standing in the breeze are the jade
hair-pins of the earth. Sculptures on a piazza, hair-pins in a lady’s hair, these
may also be seen in the same fashion.
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