A Boutique of High Art: Kwok Ying’s New Works

In 2003, Grotto Fine Art launched Kwok Ying’s first one-woman exhibition in Hong
Kong. It was a great success for a young artist who had just graduated from The
Chinese University of Hong Kong. Through the works of In the Jungle, Kwok
demonstrated a unique vision of organic and artificial patterns through the imposition
of traditional medium on everyday materials. Shortly after the exhibition, Kwok was
accepted into the Master of Fine Art program at the Chelsea College of Art and
Design, University of the Arts, London, where she explored further into the
relationship between painting as an act and a medium.

The present exhibition is the first major show for Kwok Ying after Chelsea.
Working in Manchester as a curator, she is constantly exposed to the forefront of
contemporary British and Continental art. An important inspiration for her is
commercial fabrics and materials such as those found in home furnishings. One of her
new series is entitled “Laura Ashley” after the well-known designer. There is a
delicate balance of painted motifs and repetitive patterns, all completed in ink on silk
to mimic Ashley’s fabrics while individual in quality. Each flower is hand-painted and
IS, unlike commercial fabrics, somewhat irregular. Another series entitled Knit
features a group of ceramic clay pillows. Kwok has much experience in painting on
ceramic clay and she demonstrates here how patterns interact with pre-conceived
objects on a new surface. Throughout the exhibition we see the artist’s use of
repetitive patterns as her dominant motifs. These patterns are the focal point because
they are painted with deliberate irregularities to resemble the “act” of painting. In
allowing her medium to free flow and irregularities to emerge and disappear naturally,
Kwok Ying gives these apparently mundane patterns an unusual liveliness.

Whether it is paintings degraded to lifeless patterns or patterns upgraded to high art,
Kwok Ying tries to break away from conventional standard and redefine ink paintings
with a new concept. In a major installation featuring a group of home furnishings,
Kwok Ying uses a boutique display to present her works in an attempt to take the
concept of “painting” out of its two-dimensional confine. The result is a painterly
environment that embodies individualized objects and ready-made materials. Thus,
ink paintings can no longer be viewed with conventional perception and standards.
They are not flat, two-dimensional entities but rather a physical experience. We not
only can see the works but are tempted to touch them. The sense of tangibility thus
prevails over mere registration of images. By taking ink paintings out of the
traditional framework, and hence elevating orthodox tradition beyond conventional



standards and values, Kwok Ying de-centralizes painting and at the same time adds a
new dimension to it.

Henry Au-yeung
May 2006
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