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space, a space 1n which the public can project onto the body. [...] There 1s the desire, but I
am not affected by it. It is similar to being in a meditative state for Tibetan monks, so that
if you really concentrate, then you can leap into a higher self. It is through that leap that
you are transformed into a mirror for the public’s projections, so that whatever is projected
onto you, desire, fear of death, whatever, you can react against by simply jumping into this
higher self.’[7]
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! “Role Exchange: Desire, Beauty, and the Public — Marina Abramovic in conversation with
Anna Novakov” in Anna Novakov ed., Veiled Histories: The Body, Place, and Public Art, San
Francisco: Critical Press, 1997, p.31
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