People. Chair — Freeman Lau (2003)

Lam Suet Hung, Anne

Nearly all quality artworks have these common features: Originality,
representation of a particular time period and characteristics of a special place.
As an experienced designer and artist, Lau can demonstrate his originality
and the trend of his time, be it graphic design or pure art creation, and display
the essence of the reality with clarity and in the best mode of presentation.

Out of the above three features, Lau focuses much on originality. He believed
that pioneer of a style wins most of the respect from others. On a contrary,
imitators, no matter how dexterous their skills are, cannot avoid the final
destiny of abandonment as time went by even if they can gain support at a
specific time.

In the Urban Council Sculpture Design Award competition held in 1994, Lau
had for the first time designed his first major outdoor sculpture “Searching for
Fixation”, shaped after people and chair to express the craze of the Hong
Kong people for social status at that time. This work of art that erects outside
the Hong Kong Museum of Art symbolizes the anxiety encountered in the
course of searching for position, but still, quest for directive to affirm his
identity positively.

Since then, he has been creating a series of artworks, including posters and
installations, with people and chair. His works reflect not only the weirdness of
society, but also the subtle relationship between the tempo of contemporary
life and his artistic cultivation. In fact, as a local bred artist, his works are
always associated with Hong Kong society and reflecting the trend of his time.

Hong Kong underwent tremendous political changes around 1997 which set
many people to strive for power and status. The chair was a good symbol of
this phenomenon. In 1998, Lau held his “Searching for Fixation 11" exhibition
at the Hong Kong Fringe Club where he lined up a wall with chairs, which
were commonly used by the colonial government. This work not only reflected
the mixed feelings of the Hong Kong people who had to face the traditional
establishment at that time, but also won him the Urban Council Fine Arts
Award of the year.

Recently, the Hong Kong government has advocated creative industry
actively. This inspired Lau’s interest in exploring the grey area between pure
art and commercial design. In this April, he used thousands of distilled water
bottles designed by himself, to make several giant chairs. This large-scale
installation displayed at the Exhibition Hall of Hong Kong City Hall Low Block,
best illustrates the unique artistic style of Lau, and it will be a milestone for
Lau’s studies on pure art, applied art and commercial activities.

Apart from artistic creation, people and chair are also skillfully applied by Lau
to other works of design. His poster “Patient—Bridge of Communication” of



1997 contains an image of piled up chairs that form a bridge of
communication among people. Subsequently, people and chair have
appeared time and again in his other artworks, such as in the poster series
“People” that symbolizes man-and-society relationship and “Man. Woman
Chair” that explores male and female relationship, with which Lau has
succeeded in bringing out the message and beauty in a sensible manner.

Graphic design is a process of purposeful visual creation. Unlike fine art which
is the realization of artist’'s subjective personal vision, design needs to cater
for some practical market and social needs. A successful piece of design, in
addition to being artistic, has to convey clearly the artist’s idea and reflect the
trend of the time. As Alastair Campbell says in the preface of The New
Designer’'s Handbook 1995:

“The main purpose of any design—and, hence, of any designer—is to
communicate its intentions with clarity, flair, and aesthetic appeal.”

The artworks of Lau rightly reflect the secret and inner strength of being a
successful designer. As an experienced designer, Lau never confines himself
to any one kind of identities. He tried to explore another dimension between
pure art and applied art so as to mix the elements of arts and business. It is
hoped that the audience will be able to wander within the realm of Lau’s
creativity at the exhibition and to feel the designer’s unique style found in his
different media of creation.
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A version of this essay was published as: “Chair: Works by Freeman Lau”,
New Graphic (Issue 1), Nanjiang: Chinese Art Academy Publishing Company,
2003, 45.



