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SELF-CONFESSION

Once, when I was strolling in the hills surrounding a rubber plantation, quietly ob-
serving the fish swimming in their clear streams and the ant kingdoms deep in the grass
of their glades, passing between herbs and blooms, with a platter-like moon hung in the
evening sky behind a coconut grove, my memories were especially profound — of a
merry extended family, a continuing transmission-of Chinese tradition and custom, all
expressed in the purifying rituals of holidays. Although taking place in a different coun-
try, these warm wafts of one’s own ethnic mores and culture had already penetrated to
my core. In 1967, I began the discipline of leaving my home with the ambition of seeking
the origins of my nation’s art. I investigated the changes in transmission of China’s
painting history, beginning with absorption of what past sages and scholars had estab-
lished as a main concern— “The changing fortunes of order and chaos, and the relations
of the world’s way with the human mind”; I apprehended the spiritual essence and es-
sential goals in the styles of different periods. For twenty years, [ have carefully revised
and painfully explored, analyzing and practising ceaselessly; through days of struggle
and with scant leisure, a life of great sorrow and much stress repeatedly exercising my
strength, I have borne the wounds of actual human life through all its violent convul-
sions of change with a spiritual centre of quiet solitude, immersing myself timelessly in
creating the scenes of Chinese ink painting.

Painters, like poets, all undergo a process of internalization through abstract medita-
tion in the spirit, and then avail themselves of external images to explain or offer specific
witness to love or hate, life or death, historical beginnings and endings, the significance
of natural phenomena, the sorrows of exile from one’s native place, the longings of one’s
own life. Within the mirages of natural scenes, “Autumn” is best able to stimulate limit-
less pictorial interest and far-reaching thought. The autumn wind certainly spreads over
all creation the mournfulness of withering and decay so that one’s body drifts into a
foreign land; the abruptness of already encountering mid- autumn also stimulates the
melancholia of homesickness wherever one might be.

My ink paintings not only inscribe a personal and internalized sensibility — responses
to the snarls and shoals of actuality and the disappointed feelings of my patriotism —
sometimes they also include emotive works intended to stimulate thought. Brush, ink,
and the emotive scene are essentials in ink painting; the methodology for showing
technique cannot be demonstrated in correction of brush and ink alone, for it lies purely
in the effects of mental formations, their needs and expression. The temporality of ink
painting and its representational quality are neither dismissable nor doubtful. Western
materialist culture is seen to be “a superior culture”. The special characteristics of a na-
tive ethnic culture, its essence and beliefs, should not be thus led astray or lost. No mat-
ter that space on ths planet appears to be contracting; the two great historical, cultural
streams of East and West will always have thier own distinct motivations, and produce
their own futures and developments. I have travelled briefly on the European conti-
nent, and feel deeply that the ethnic traits and cultural traditions of Western art cannot
be separated from the natural environment in which they were born. In painting oil pig-
ments are preferred by Western artists, while ink painting in monochrome is the
medium by which Chinese painters capture their ideas and lead their hands. I often
work in techniques of drawing, watercolours, and even mixed media, but only ink paint-
ing reflects my personal imagination the best.

To be a contemporary painter, one should not be overly swayed by Western styles or
officially approved culture. Recognizing one’s own position and founding one’s own de-
stiny, only then can one prevent loss of an individual creative ability and identification
with one’s cultural sources.

LIEW Come Tong
The night before Mid-Autum
Festival, 1987, at Shatin.
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Autumn Eve (I)
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LIEW COME-TONG
1949 Bornin Malaysia

Oneman Shows

1973 Singapore (Chinese Chamber of Commerce Ga'llery),
Malaysia (Xinshan Gallery)

1974 Taiwan (Provincial Museum, Taipei)

1976 Hong Kong (Figure-Four Gallery)

1978 Hong Kong (Minden Plaza Gallery)

Joint Exhibitions

1970 National Art Exhibition, Taipei City Art Exhibition
(Taiwan)
1971 Graduated from Department of Fine Arts, National

Taiwan Normal University — First Prize in Chinese
Painting Department exhibition
National Art Exhibition, Tai Yang Art Exhibition

(Taiwan)
1972 International Youth Art Joint Exhibition (Taiwan)
The Chinese Culture Exhibition, Philadelphia Museum
(US.A)
1975 Contemporary Ink Painting of Hong Kong Artists,
National Historical Museum (Taiwan)
1977 Contemporary Hong Kong Biennale (Hong Kong)
1977-85 Front Art Group Exhibition (Hong Kong, Taiwan)
1980 Hong Kong Graphics Exhibition (Hong Kong)
National Art Exhibition (Taiwan)
1981 Taipei City Art Exhibition (Taiwan)
1982 Seven Gallery Art Exhibition (Hong Kong)
[Towards a fuller life] Arts Exhibition (Hong Kong)
1983 Exhibition of works by Extramural Art Instructors
of the Chinese University of Hong Kong (Hong Kong)
1984 Contemporary Trends in Chinese Art (Taipei Fine Arts
Museum)
Overseas Chinese Artists Exhibition (Taipei Fine Arts
Museum)
Art Exhibition by 12 INSES (HK) Artists (Hong Kong)
1985 [Historic Buildings of Hong Kong] Art Exhibition
(Hong Kong)
Exhibition of Calligraphy & Paintings of Scenes of Central
& Western District (Hong Kong)
1986 Tokyo-Asia Art Exhibition (Japan)
Modern Asian Ink & Color Paintings Exhibition (Korea)
1987 Oriental Ink Painting Exhibition (Hong Kong, Taiwan)
23rd Asia Modern Art Exhibition (Japan)
1974-81 Script-writer for the programme “Arts Circle” of the
Singapore Broadcasting Corporation
1981-83 President of Front Art Group

1975-present Art Instructor of the Extramural Department of the
Chinese University of Hong Kong
1984- present Part-time lecturer of the Department of Fine Arts of
Hong Kong University
1979- present Artcritic



ot
NN =D

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
217.
28.
29,
30.
31.
32. 1
33. 1

O OO0 =1 SN Ul = WD =
. . . . . . . . .

Ji& i H 8¢

R
By
L
)
= (-
E1
Bk
MR
YRR

. KR
.

. Hik

. FEHRRLTT

11 A
0 B 18 2
wmEILERC)
4 s sl

®
Rk
A
AT

i B 0T 12 Z Tk ()
i B 0T 12 Z k()

mﬁm%zm

List of Exhibits

Ugliness

Autumn Wilderness

Lone Hawk

Scene (I)

Scene (II)

White House

Autumn Eve (I)

Autumn Clarity after Rain

Village Ruin in the Mountains
Mountain in Fog

A Journey

Landscape

‘Without strings or woodwinds,
clear sounds in the mountains.’
‘The sole sound of a single walker.’
A Clear Stream on a North Slope (II)
Reclusive Life

Autumn

A Dream Scene at Mid-Autumn
The Beginning of Spring (I)

The Beginning of Spring (II)

A Journey in Salzburg (I)

A Journey in Salzburg (IT)

Night in Florence

A Journey in Europe (I)

A Journey in Europe (IT)

A Journey in Europe (IIT)

A Journey in Europe (IV)

Local Colour of Summer Lotus (II)

Meditation (in the manner of the ancients)

Deep in Thought (I)
Deep in Thought (II)
Pure Recluse (I)
Pure Recluse (II)

1972 72X83 cm
1973 ( fif ) 93X82 cm
1974 74X84 cm
1975 8996 cm
1975 8691 cm

1977 ( 44 ) 8996 cm
1978 ( 4 ) 89°<96 cm

1978
1979
1980
1980
1980

8996 cm
8996 cm
8996 cm
88X96 cm
9096 cm

1983 (4 ) 271X109 cm

1983 ( #lh ) 218X95 cm
1984 ( 44 ) 79}<80 cm
1984 ( i ) 91 X183 cm

1984 6969 cm
1985 6969 cm
1985 6969 cm
1985 6969 cm
1985 6969 cm
1985 6969 cm
1985 ( 4l ) 69<69 cm
1985 6969 cm
1985 6969 cm
1985 6969 cm
1985 6969 cm
1986 69269 cm
1986 6969 cm
1986 6969 cm
1987 6969 cm
1987 61230 cm
1987 61230 cm
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