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THE ALBERTINA

Culture from the past alive for the future

by Walter Koschatzky
Director, Albertina Collection of Graphic Art

It is now more than 200 years since Duke Albert of Saxony-Teschen
assembled an art collection in his palace in Pressburg (now the Slovakian
capital city, Bratislava) — a collection which he intended to “‘serve higher
purposes than others do”. The Duke, who was tending to devote himself
more and more to his profound artistic interests, intended to bring together
systematically at one point the highest achievements in drawing and graphic
printing, and to make these available for the education and edification of the
public.

This hope of intellectual influence from the arts arose out of ideas from
the Enlightenment era, and was perhaps a little over-optimistic in the first
dawn of the industrial age. It has nevertheless remained in essence the
function of the institution as it has existed to the present day. Now known as
the Albertina, and housed in the Duke’s own former palace in Vienna, it is
one of the world’s greatest artistic collections, as regards both the enormous
number of individual works and also the stringently selected choice of the
very highest quality.

Access to graphic art, that is all works done on paper, is not without its
problems. The ephemeral nature of the materials, the browning or
bleaching of papers, colours and inks, brittleness, mildew, the destructive
influence of light, temperature fluctuations and dryness — all this makes it
impracticable to keep these works of art on permanent view to visitors, asin
a museum. Masterpieces would be destroyed simply by displaying them for
lengthy periods in the galleries. And in spite of the duty to educate and edify,
the preservation of these artistic treasures must be given priority.

Thus it is that an institution like the Albertina has to build a bridge to
the public by means of constantly changing exhibitions, whose scope ranges
over periods and generations, from the great figures of past eras up to the
rising young artists of the present day. The exhibitions which the Albertina
has presented over the years have resulted in the formation of a strongly
interested circle of visitors, collectors of catalogues and other publications,
patrons and members of a society of friends of the gallery. And in the course
of time it has been possible to build up a considerable compendium of
knowledge and expositions of the graphic arts in a series of publications.

Duke Albert of Saxony-Teschen (1738-1822) grew up in Moritzburg,
near Dresden, as one of the youngest sons of the Elector Friedrich August
of Saxony, King of Poland, and the Austrian Archduchess Maria Josefa. His
youth was overshadowed by the Seven Years War, when Saxony stood on



the side of the Austrian ruler Maria Theresa. And it was to her court that the
young Albert came, when he presented himself as an officer in Vienna
during the winter of 1759-60. He was an especial favourite of the Empress,
to say nothing of her favourite daughter Marie-Christine (1742-1798). Their
marriage in 1766 was the basis of a close and happy human relationship, but
also of a substantial wealth consisting mainly of his wife’s dowry on the
occasion of their marriage, shrewd purchases of land, and his income as
Governor in Hungary (1765-1780) and in the Austrian Netherlands in
Brussels (1780-1792).

Albert increasingly showed himself to be thoughtful and considerate,
with an inclination towards the Enlightenment concepts of an order of
human society based on reason, and of a better and more brotherly world.
The horrors of the French Revolution and the cruelties of the Napoleonic
wars disillusioned him deeply, and had the effect of inducing him to
withdraw from active political and military life into a life devoted to science
and the collection of works of art - all the more so since his wife died at a
comparatively early age, after which he led a secluded life in his fine palace
on the bastion of Vienna’s old city beside the Hofburg Imperial Palace,
where he spent 23 years alone with his art collection.

When Duke Albert died in 1822, his collection had grown to include
more than 14,000 drawings and 157,000 engravings. His heir, the Archduke
Karl — the general who first defeated Napoleon at Aspern — cared for his
adoptive father’s treasures as the latter would have wished. In 1816 Duke
Albert had laid down a “fidei-commissum” in his will, laying certain legal
obligations on his heirs in respect of the collection, among others that it must
not be permitted to leave Austria. It was under these provisions that it was
transferred to the Republic of Austria after the First World War, and could
be preserved throughout all the troubles of the period.

The end of the war brought another development, however, namely the
combination of the Albert collection with the even greater collection of
copperplate engravings belonging to the former Imperial Court Library, a
union which was once described by Frits Lugt as ‘“‘un mariage fantastique”.
The history of the imperial collection of engravings goes back to around the
year 1440 under Emperor Friedrich III, and runs together with that of the
imperial library, itself one of the proudest cultural achievements of imperial
times. This is also the basis of the Albertina’s rich collection of early
woodcuts, incomparable masterpieces of single-copy printing and the
graphic inventory of Emperor Maximilian I.

The main foundation of the engraving collection was, however, the
purchase by Emperor Karl VI in 1738 of the complete collection which had
belonged to Prince Eugene of Savoy (1663-1736), the famous Austrian
general during the Turkish wars. Prince Eugene had invested considerable
sums of money in his collection, and had had the whole of Europe scoured
for suitable additions to it. In 1717 he had brought the famous art expert
Pierre Jean Mariette from Paris to Vienna in order to develop it according
to a system. Thus there developed within a few decades a collection of rare
scope, of carefully-selected quality, and systematically organized.



When the Emperor acquired the collection for the imperial library after
Eugene’s death, it remained for half a century as good as untouched, until a
highly-talented young custodian, Adam Bartsch (1757-1821), was
authorised to expand it and make it available to the public. He attacked this
task, his life’s work, with commitment and an almost unbelievable amount
of expert knowledge. The result was preserved for posterity in the 21-
volume work “Le peintre graveur’”, which he compiled on the basis of
Mariette’s classification system and notes. It was to be the basis of a
discipline for which Bartsch’s catalogue remains an essential tool right to the
present day. The imperial collection grew under Bartsch and his successors
during the 19th century, until by the First World War it was one of the most
comprehensive in the world.

The decades of political and economic upheaval during the inter-war
period were hardly the most favourable for the satisfying of artistic wishes.
Nevertheless, the by now formidable Albertina collection, the union of its
component parts complete, could be expanded still further. The sale of
duplicates, and barter deals, on occasion with no small regrets, brought in
considerable sums of money, which were spent on founding a modern
collection.

This step was in effect a definitive decision that the Albertina was not
to be regarded as an archive, as a depot or a mausoleum of a magnificent
past, but that it had to be a living factor of significant cultural activity in
Austria and further afield in the confrontation with contemporary art and
the searching and experimenting of young people. The exhibitions which
have already been mentioned play a decisive role in this activity. Artis never
an abstract value concept, and the work of art always has just as much value
as it possesses in human consciousness. It is, however, the purpose of
collections and museums to create such a sense of value.

The palace in which the Albertina collection of graphic art is
accommodated, Duke Albert’s former home, was built to his order by Louis
de Montoyer from Brussels. It stands on the foundations of the earlier
palace of the Portuguese Count Manuel Silva-Tarouca, and part of the old
St. Augustine’s Monastery. After Albert’s death in 1822, the Archduke
Karl, his adopted son and sole heir, had the palace especially richly
furnished. This created a framework, not only for the cultivated needs of a
large family and its entourage, but also for the art collection and library.

On 12th March 1945 a substantial part of the building was destroyed
during an air raid, at the same time as the nearby Vienna State Opera was
bombed. The historic rooms, however, remained as undamaged as the art
works, which had been evacuated to safety. Now the Albertina, in its rebuilt
palace, continues to build a bridge between yesterday and today, in order to
preserve for the world a great deal of that which makes life there worth
living.
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CONTENTS OF THE EXHIBITION

ALBRECHT DURER (1471 — 1528):

1)

2)

3)

4)

5)

6)

7)

8)

9)

10)

11)

12)

13)

Self-Portrait at Age 13
1484, silverpoint on paper with ivory-coloured ground, 275 X 196 mm

Christ Child with Globe
1493, miniature painting on vellum, 118 X 93 mm

Courtyard of Former Old Imperial Castle in Innsbruck
1495, water-colour, 335 X 267 mm

Courtyard of the Old Imperial Castle in Innsbruck (without clouds)
1494, water-colour, 368 X 270 mm

Innsbruck with a View on the Patscherkofel (mountain)
1495, water-colour, 127 x 187 mm

Knight in Armour
1498, pen and ink drawing, water-colour on white paper, 410 X 324 mm

Niirnberg Woman in Housedress
1500, pen and ink, light wash, on white paper, 320 x 211 mm

Niirnberg Woman Dressed to Go to Church
1500, pen and ink drawing, light wash, on white paper, 320 x 205 mm

Footpath in Niirnberg
around 1499, pen and ink drawing, light wash, on white paper, 160 x
323 mm

Mary with the Animals
1503, pen and ink drawing, water-colour on white paper, 321 X
243 mm

The Little Meadow
opaque painting on parchment, 117 x 150 mm

The Great Meadow
1503, water-colour and gouache on yellowed paper, 410 x 315 mm

Bouquet of Violets
around 1503, water-colour, highlighted in white on parchment, 117 X
104 mm



14)

15)

16)

17)

18)

19)

20)

21)

22)

23)

24)

Columbine
1526, water and opaque colours on parchment, 356 x 288 mm

The Three Medicinal Herbs
water-colour, opaque colours, 292 X 150 mm

The Dead Roller
1512, miniature painting on parchment, 280 X 200 mm

Wing of the Roller
1512, miniature painting on parchment, 197 X 200 mm

Head of an Angel
china ink brush, highlighted in white on blue venetian paper, 270 X
208 mm

Child’s Head
china ink brush, highlighted in white on blue venetian paper, 275 X

211 mm

Praying Hands
china ink brush, wash, on paper with blue ground, 290 x 197 mm

Apostle Looking Upwards
china ink brush, highlighted in white on blue venetian paper, 290 X
236 mm

Emperor Maximilian I
1518, black chalk, flesh-coloured chalks, highlighted in white, 381 x
319mm

The Port of Antwerp at the Schelde Gate
pale pen and ink drawing on paper, 213 X 283 mm

Study of a Head of an Old Man
1512, pen and ink, highlighted in white on grey-violet paper, 415 X
282 mm

HANS BALDUNG (called) GRIEN — attributed (1484 — 1545):

25)

The Three Living and the Three Dead
pen and ink, highlighted in white, 304 X 440 mm



RAFFAELLO SANTT (1483 — 1520):
26) Madonnawith a Pomegranate
chalk, 418 x 298 mm
MICHELANGELO BUONARROTI (1475 — 1564):

27) Back View of Standing Male Nude
pen in bistre (brown water-colour), 257 X 192 mm

28) Christ and the Three Apostlesin the Olive Grove
peninbistre, 257 X 192 mm
FRA BARTOLOMEO (Baccio della Porta) (1472 — 1517):
29) Flying Angel
1507, chalk, highlighted in white, 297 X 203 mm
BERNARDINO LUINI (around 1480 — 1532):
30) PortraitofaLady
black and coloured chalks, 414 x 284 mm
PETER PAUL RUBENS (1577 — 1640):

31) Study for the Adoration of the Shepherds in Rouen (Museum)
black chalk, highlighted in white, 380 x 265 mm

32) St Catherine
black chalk, 373 X 233 mm

33) Rubens’ Son Nicholas, Aged Two
black and red chalk, highlighted in white, 253 x 203 mm

34) Nicholas Rubens with Cap
red ochre, black chalk, highlighted in white, 295 X 235 mm
REMBRANDT HARMENSZ VAN RIJN (1606 — 1669):

35) Young Woman at Her Toilet
penin bistre, wash in bistre and china ink, 233 X 180 mm

36) Group of Three Elephants with Their Keeper
black chalk, 245 x 360 mm



37) Elephant
1637, black chalk, 233 X 355 mm

38) Farm Houses before Thundery Sky
pen in bistre, bistre and grey ink wash, 180 X 245 mm
REMBRANDT — SCHOOL OF:

39) Reston the Flight to Egypt
penin bistre, brown wash, 315 X 200 mm

40) The Philosopher
1645, penin bistre, brown wash, 198 x 225 mm
CLAUDE LORRAIN (Claude Gellée) (1600 — 1682):

41) Landscape with Trees
pen, bistre, 282 X 207 mm

42) Country Féte
pen-ink, bistre wash, 197 X 260 mm

43) Pasture with Watering-Place ‘
pen-bistre and ink, wash, highlighted with opaque white, 202 X
274 mm

CHARLES JOSEPH NATOIRE (1700 — 1777):

44) Girl with Tambourine
red ochre and chalk, red pastel, highlighted in white on brownish
ground, 277 X 205 mm

45) Shepherdsat the Palatin
black chalk, water-colour, 315 X 465 mm

46)  Villa Strozziin Rome
. black chalk, water-colour, 295 X 460 mm

FRANCOIS BOUCHER (1703 — 1770):

47) GirlwithaJug
chalk, red ochre, highlighted in white, 250 X 242 mm

JEAN-BAPTISTE GREUZE (1725 — 1805):

48) Study—Head of a Young Girl
white and black pastel, red chalk, charcoal, opaque white on reddish
ground, 342 X 262 mm

10



JEAN-HONORE FRAGONARD (1732 — 1806):

49) Allegorical Scene
black chalk, bistre, 455 X 310 mm

50) Girl with Marmot
water-colour, 259 x 212 mm

51) The Great Cypress Walk in the Garden of the Villa d’Este
red chalk, bistre, 340 X 464 mm

52) Roman Garden Landscape with Fountain
1774, brush in bistre, pencil, 289 x 368 mm

HUBERT ROBERT (1733 — 1808):

53) The Hot Springs
pen and ink drawing, water-coloured, 304 X 442 mm

LOUIS AUBERT (worked between 1740 — 1780):

54) The Peep-Show
1747, chalk and pastel, 280 x 200 mm

55) Two Pupilsin the Painter’s Workshop
chalk, red ochre and pastel, 335 x 240 mm

JEAN MICHEL MOREAU (called MOREAU LE JEUNE) (1741 — 1814):

56) French Garden
1769, pen, bistre, water-colour, 285 X 350 mm

FRANCOIS GUERIN (about 1735 — 1791):

57) Lady Writing with a Child (Madame Pompadour and Daughter)
chalk, red ochre, highlighted in white, 250 X 289 mm

JEAN BAPTISTE CAMILLE COROT (1796 — 1875):

58) Landscape with Tree and Three Figures in the Front
charcoal, 290 x 430 mm

JEAN-AUGUSTE-DOMINIQUE INGRES (1780 — 1867):

59) Male Portrait
pencil, 310 x 220 mm

11



JEAN FRANCOIS MILLET (1814 — 1875):

60)

Woman Harvesting
chalk, 395 x 305 mm

EDGAR DEGAS (1834 — 1917):

61) SeaBeach with Sand Dunes

water-colour, 144 X 296 mm

AUGUSTE RENOIR (1841 — 1919):

62) River Landscape

water-colour, 260 X 340 mm

GUSTAV KLIMT (1862 — 1918):

63) Female Nude with Left Arm Stretched Out

study for “Medicine” (1901), black chalk, 415 X 273 mm

64) Reclining Woman

65)

66)

67)

68)

69)

12

pencil, 348 x 567 mm

Two Reclining Female Nudes, turned to the right
study for “Watersnakes” (1904, with alterations 1907), red-coloured
pencil, 370 X 543 mm

Portrait of a Lady in a Kimono
study for an unfinished portrait of Dora Breisachs (1917/18), pencil,
498 x 322 mm

Lady with Long Pleated Dress, sitting on a chair
study for the portrait of Adele Bloch Bauers (1907) in the Austrian
Gallery, black chalk, 450 x 315 mm

Seated Woman
study for the portrait of Fritza Riedler (1906) in the Austrian Gallery,
black chalk, 448 x 317 mm

Standing Lady, full figure from the front
study for the portrait of Adele Bloch Bauers (1906) in the Austrian
Gallery, pencil, 567 x 365 mm



EGON SCHIELE (1890 — 1918):

70) Group of Three Street Urchins
1910, pencil, 446 x 308 mm

71) Portrait of Heinrich Benesch
1913, pencil, 483 x 320 mm

72) Embrace
1915, charcoal, 482 x 320 mm

73) Portrait of Schiele’s Mother
1918, black chalk, 457 X 290 mm

13
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